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ARTEXPRESS 2013
ARTEXPRESS at the Armory is coordinated by
Sydney Olympic Park Authority in association with
the Arts Unit and curated by Danielle Gullotta.
ARTEXPRESS is a joint venture of the NSW
Department of Education and Communities and
the Board of Studies NSW. ARTEXPRESS is a series
of exhibitions of exemplary bodies of work created
by students for the 2012 New South Wales Higher
School Certificate. The bodies of work represent
a broad range of subject matter, approaches,
styles and media that reflect the high quality
of Visual Arts education in New South Wales.
Expressive forms include painting, photomedia,
drawing, printmaking, sculpture, graphic design,
documented forms, textiles and fibre, ceramics,
time-based forms and collections of works.

Nicholas Anthony Perillo
RELEASE
Sculpture
Canberra Grammar School
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This education resource explores the ideas
and themes that underlie the selection and
arrangement of the artworks at the Armory
Gallery, Sydney Olympic Park.
The resource offers background information
for planning a visit to the exhibition and a
range of syllabus connections for K–6 and 7–12
students. The questions help guide students
through the exhibition and engage with the
artworks on display in a critical manner, using
framing questions to reflect on the process and
practice undertaken by the exhibiting students.
ARTEXPRESS provides inspiration and motivation
for current Visual Arts students embarking on
their own art making practice.
All quotations from the students are taken from
statements that accompany their artworks.

Nicola Shear
The Tempest (detail)
Sculpture
Masada College
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Planning a visit to the Armory
Sydney Olympic Park

Sydney Olympic Park is a unique setting for the ARTEXPRESS exhibition, and it
offers a range of natural, historical and cultural experiences. Following is some
background information to assist in planning your visit.
ARTEXPRESS is held in the Armory Gallery, which was built in 1938 and used to
store munitions during the Second World War. The munitions and torpedoes
were unloaded from vessels on the Parramatta River and transported on light-rail
carriages into the Armory. The rail tracks remain in place.
The surrounding earth was built up around the Armory, so that accidental blasts
would send the munitions only upwards. The floor of the Armory was covered in a
special gritless, asphalt surface to reduce the hazard of fire from sparks, and this
surface now shows the markings and imprint of heavy munitions and torpedoes.
The military history of the gallery may suggest activities for the students which are
related to this subject.
www.sydneyolympicpark.com.au/whats_on/arts_and_culture/venues

Unsightly industries, including an abattoir and brickpit, were located once in the
precinct now occupied by Sydney Olympic Park. The natural habitats of these areas
have been renewed, encouraging the return of wildlife. For instance, the Birds
Australia Discovery Centre is now located at Sydney Olympic Park, and it records
that more than “180 native bird species have been identified within the area since
1996.” Additionally, the Park’s frogs, reptiles, fish and insects are monitored. For
further information see:
www.sopa.nsw.gov.au/our_park/environment/biodiversity
On their excursion, students may keep a visual diary recording with photographs,
film or sketches sightings of vegetation, animals and insects that could be
developed into an idea for an artwork.
Artworks by contemporary Australian artists have been commissioned for Sydney
Olympic Park, which contains the largest collection of major, site-specific urban art
in a single precinct within Australia. Artists include Imants Tillers, Janet Laurence,
and Robert Owen. Your visit may include viewings of these works.
www.sydneyolympicpark.com.au/whats_on/arts_and_culture/urban_art
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Figure attraction:
interaction and reaction
ARTEXPRESS at the Armory is titled Figure attraction: interaction
and reaction. This exhibition focuses on students’ bodies of work,
which explore how the human figure can be a metaphor to
communicate ideas. It examines how we interact and react with
others, society and the environment we live in.
Reference to the figure features prominently in the selection
of bodies of work at the Armory Gallery. Students have created
bodies of work relating to personal experiences and family
connections, commenting on how they interpret their role in
the world and issues associated with navigating a pathway into
adulthood.
Reflection and interpretation of the world an artist experiences
visually, physically and emotionally plays an important role in
contemporary art and this is evident in ARTEXPRESS. Students
have responded to popular culture, current affairs and personal
experiences. Several students have also found inspiration by
referencing art history and exploring how depictions of the
figure have changed over time.

(detail)

Figure attraction: interaction and reaction explores several
themes through the exhibition:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Figure attraction
Beneath the surface
Identity
Politics of displacement
Intensely personal
Anima
Flux
Memoria
Re-contextualisation
Metamorphous

(detail)

Kieran Ginh
1962, 1975, 1982, 2000
@ postcode 2166
Graphic Design
Fairvale High School
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1.

Figure attraction

Raphael Moubarak
The Body Beautiful – Women
Ceramics
Christian Brothers High School
Lewisham

Sophie Fitz-Gerald
Immersed
Drawing
Oxford Falls Grammar School

Courtney Martyn
Six Degrees
Printmaking
Bishop Druitt College

Oliver Clark Kirby
Dominion of Us
Photomedia
Wyndham College
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Jessica Zhang
Typecasts
Printmaking
Pymble Ladies College

Emma Rose White
The Greatest Show On Earth
Collection of Works
SCEGGS Darlinghurst

Prudence Trevaskis
Foundations
Ceramics
Loreto Normanhurst

Eliot Stuntz
Dynamic Equilibrium
Ceramics
St Aloysius’ College

2.

Beneath the surface

Nicholas Anthony Perillo
RELEASE
Sculpture
Canberra Grammar School

Morgan Dodson
Hybrid Anatomy
Drawing
Mater Maria Catholic College Woolwich

Mimi Uchida
World
Drawing
Northern Sydney Institute
Meadowbank College

Maddison Roseman
Life On A Grid
Collection of Works
Ascham School

Tiffany Allen
A Tribute – To All Who Have, To All Who
Might and To All Who Care
Collection of Works
Oxley College

Bradley Michael Norman
Vanité
Sculpture
Wollumbin High School
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3.

Identity

Tany Tan
The family: a concoction of colour,
light, darkness and personalities
Painting
Killara High School

Keely Fong
Wrinkles
Painting
Girraween High School

Iftikhar Ali Hassani
The Self Attainment Motion
Painting
Bankstown Senior College

Kane Stuart Lehanneur
Guise
Photomedia
Northern Beaches Secondary College
Freshwater

Amelia Angela Koulias
Letting go
Drawing
Marist Sisters’ College Woolwich

Patrick Rory John Hukins
Familial Transit
Painting
Epping Boys High School
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Della Luh Jing Deng
Gar Teng (Family)
Drawing
Sefton High School

4.

Politics of displacement

Kieran Ginh
1962, 1975, 1982, 2000
@ postcode 2166
Graphic Design
Fairvale High School

Rebekkah Georgia Humphrey
De Profundis Atlantis (From the Depths
of Atlantis)
Ceramics
Caroline Chisholm College

Chika Jochi
Story of What We Need to Remember
Painting
The Illawarra Grammar School

Nicola Shear
The Tempest
Sculpture
Masada College

Afarah Elshafie
Bridges
Photomedia
Wyndham College

Correa Rose Wilson
Landscapes of Displacement
Collection of Works
Mosman High School

Katya Tatyana Batho
Impending Danger
Documented Forms
St Patrick’s Marist College, Dundas
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5.

Intensely personal

Milly Rose Mortensen
My Committal
Collection of Works
Pittwater High School

Ashley Stevens
The Two Faces of Stress
Painting
Sydney Secondary College Blackwattle
Bay

Sara Shinko
Emotions don’t discriminate
Drawing
Fairvale High School

Katherine Li
Containing Emotion
Drawing
Cheltenham Girls High School

Ruru Zhu
The Student’s Creed
Drawing
MLC School

Nicola Brancatisano
To a flame
Drawing
Ravenswood School for Girls

Flavio Scotece
Innocence of Youth
Drawing
Bossley Park High School

Belinda Dominique Morrison
So Much Depends ...
Painting
Conservatorium High School
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6.

Anima

Gloria Ngoc Tran Ha
The Boy Who Cried Wolf: The heart that
beats with darkness and the head that
pulses with pain
Drawing
North Sydney Girls High School

Troijarra Ebio
Alis Volat Propriis (she flies
with her own wings)
Drawing
Cabramatta High School

Rebecca Lourey
Our Lady of Fortitude: Patron Saint of a
Stolen Land
Drawing
Marist Sisters’ College Woolwich

Christine Evelyn Sheridan
The awakening
Painting
Cardiff High School

Eden Scott
Otherwise we’ll never know
Painting
Green Point Christian College
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7.

Flux

Charles William Hardy
Carve, Roll & Jam
Photomedia
Hunter School of Performing Arts

Dominika Barbara Duchna
I Was Floating, Now I Sink
Painting
Hornsby Girls High School

Shir Dekel
Stream
Time Based Forms
Masada College

Lawrence James Heggie
Spatial Awareness
Painting
Blaxland High School
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Daisy So
Duality
Drawing
Girraween High School

Aaron Luke Patterson
Transfiguration
Collection of Works
Terrigal High School

8.

Memoria

Kiara Elizabeth Frisken
Memória
Time Based Forms
Kincoppal — Rose Bay School
of the Sacred Heart

Saskia Hopman
Reflections On A Journey
Sculpture
Nepean Creative and Performing Arts
High School

Harriet Clapham
Bugaldi
Time Based Forms
Abbotsleigh

Camilla Hayman
The Universal Blanket
Photomedia
Ravenswood School for Girls

Landy Tan
Disillusioned Reality
Painting
Sydney Secondary College
Blackwattle Bay

Jamie William Nicholls
Death By Memory Loss
Collection of Works
Barker College

Erin Catherine Boyd
Thought Processing
Collection of Works
Terrigal High School

Harry Douglas Buisman
Slumber Wonderland
Collection of Works
Knox Grammar School
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9.

Re-contextualization

Michael Bui
On Contemplation of Things Surreal
Printmaking
De La Salle College, Revesby Heights

Lucy Frances Churchill
The Curious Economics of
Contemporary Art
Documented Forms
Loreto Kirribilli

Isabella Sanasi
Sanctuary
Painting
Gosford High School

Ryder Callum Havelock Stevens
Twenty Dollars off Luxe Vanitas
Collection of Works
SHORE — Sydney Church of England
Grammar
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Silvia Wu
A Sublime Reproach
Painting
Hornsby Girls High School

Carl Lesmana
“Listen, there’s a hell of a good universe
next door; let’s go.”
Painting
Sydney Grammar School

10. Metamorphous

Nelson John Geer
Creatures born of mind and clay
Ceramics
Bowral High School

Jordan Glenn Forbes
Antique Cabinet Cards: “Better
Tomorrow, Today”
Photomedia
Wyndham College

Hugo de Waal
Mechanical Minds
Sculpture
Trinity Catholic College Lismore

Lauren Lynne Shea
Anthropomorphism
Photomedia
Camden High School

Samantha Rachel Sipowicz
City of Futures
Collection of Works
Pennant Hills High School
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1.

Figure attraction

Oliver Clark Kirby
Dominion of Us
Photomedia
Wyndham College
Though we live in a democracy, we are becoming
a society controlled by both social conventions
and technology. The former provides us with the
illusion of freedom while the latter is exacerbating
an existential crisis that has always existed: Who
are we? My work makes this question current:
Are we the person we portray ourselves to be in
the online world? Or are we the person society
demands in the physical world? The QR codes
within my physical artwork allow the viewer to
connect to another series of photographs online,
thus exploring the intrinsic link between the real
world and the cyber.
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Eliot Stuntz
Dynamic Equilibrium
Ceramics
St Aloysius’ College

Sophie Fitz-Gerald
Immersed
Drawing
Oxford Falls Grammar School

Primarily, my work explores the notion of relations,
through both natural selection and genetic
diversity in a system of hierarchical governance.
Heavily influenced by Australian artist Jenny
Orchard and her emotive, disturbingly rich animallike figurative compositions, it represents the
characteristics in genetic make-up that make an
individual suited to a specified environment when
influenced by both natural and human stress. This
is represented through the dark shadows of the
underglazes and the rough imprinted textures on
the figures. In contrast, the use of white acrylic
paint emphasises the differences that separate the
species.

My work explores the idea of being immersed
in the landscape and is greatly influenced by
the time I have spent in the Snowy Mountains
region. On trips to the Snowy Mountains I took
field sketches of the mountain-scape. I then
produced multiple connecting drawings and
projected scans of these drawings onto my body.
The ridgelines follow the skeletal structure,
and the land itself forms a veil over the body.
Following the story of creation, the work explores
how we come from the landscape and ultimately
become ‘immersed’ in it.
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2.

Beneath the surface

Bradley Michael Norman
Vanité
Sculpture
Wollumbin High School
My work is about vanity and how we try to
disguise our mortality. It explores the extremes to
which we will go to seek the ideal of perfection.The
idea for my work came from my obsession with
Harper’s Bazaar and Vogue magazines where I saw
a skull suit by Aitor Throup. From there I started
my research into the skull in art. Slip casting
allowed for repetition and the search for the
perfect form. By exploring the qualities of the clay I
was able to explore the concept.

18 | ARTEXPRESS at the Armory 2013

Morgan Dodson
Hybrid Anatomy
Drawing
Mater Maria Catholic College Woolwich
Hybrid Anatomy explores the parallel complexities
of the human body and psyche. My passion for
the intricacies of human anatomy led me to study
and illustrate the small structures that make up
the human body, while my interest in surrealist
imagery gave me the idea to incorporate the power
of the human mind and the ability to simply
‘imagine’. Together, these interests reveal in my work
elements from beneath the flesh of the skin and
the imaginative extent of the brain. I chose to use
ballpoint pen on paper in order to depict as much
detail as I physically could.

Tiffany Allen
A Tribute – To All Who Have, To All Who Might
and To All Who Care
Collection of Works
Oxley College
My work shows disease as experienced by a close
family friend. Disease affects life through the internal
and external physical deterioration of the human
body, as well as an altered mental state and quality
of life. To integrate numerous aspects of coping with
disease into the work, I have chosen to highlight a
clinical, scientific understanding of the functioning of
disease in relation to the collective personal journey.
I hope that this work inspires you, as my subject does
me, to appreciate each day, your health and loved
ones as “strangely are our souls constructed, and by
such slight ligaments are we bound to prosperity or
ruin.” (Frankenstein, Mary Shelley)
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3.

Identity

Kane Stuart Lehanneur
Guise
Photomedia
Northern Beaches Secondary College Freshwater
Expressing our emotions openly can leave us
feeling vulnerable. Guise explores the idea of
masking the face to conceal one’s identity and
emotions. I used the natural features of water,
milk, flour and paper to veil emotions, creating a
protective barrier from society.
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Keely Fong
Wrinkles
Painting
Girraween High School

Della Luh Jing Deng
Gar Teng (Family)
Drawing
Sefton High School

“Wrinkles tell our story even when we do not
want that story told.” William Thomas.In a youthobsessed world, wrinkles are seen as a disease,
unnatural or even abnormal. However, for those
who are able to see past the physical boundaries,
the thought of getting wrinkles isn’t frightening.
Rather, they are a tribute to a person’s character,
displaying the truth of the individual for the world
to see. I aim for the audience to grasp and embrace
the stories in the paintings’ wrinkled faces. Each face
tells a story and each story is important.

My portraits explore the significance of my family
and how it has contributed to the development of
my identity. Each and every member of my family
has played a vital role in helping me become the
person that I am today. The drawings are realistic so
I can express individual traits of family members in
detail. I wanted my work to capture the importance
of passing down values and traditions through
numerous generations and how these values and
traditions can endure across time and place.
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4.

Politics of displacement

Kieran Ginh
1962, 1975, 1982, 2000 @ postcode 2166
Graphic Design
Fairvale High School
My artwork portrays the hardships and
experiences that the Vietnamese immigrants
endured during their time in Vietnam (Vietnam
War) and also in Australia. I want to take the
audience on a journey, to retell the adversity the
Vietnamese community faced due to this tragic
event in their lifetime. The different panels in my
work are used to highlight my interpretation (like
a children’s book) of the different stages of their
journey, from their home town to settling down in
Cabramatta, Australia. Please look at my artwork
from the first panel to the last.
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Katya Tatyana Batho
Impending Danger
Documented Forms
St Patrick’s Marist College, Dundas

Correa Rose Wilson
Landscapes of Displacement
Collection of Works
Mosman High School

My artwork Impending Danger explores the
common political theme of boat people. I have
used numerous boats as a recurring symbol to
represent the people that enter Australian waters.
The definition of fear is the threat of impending
danger. I am investigating the fear of the unknown.
This is a postmodern artwork that is open to the
interpretation of the audience.

Landscapes of Displacement is an exploration into
the human condition. The disproportionate scale
expresses the disconnection of the figures from
their associated environment. This places them
in a threatening but simultaneously vulnerable
situation, evoking a melancholic atmosphere.
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5.

Intensely personal

Sara Shinko

Emotions don’t discriminate
Drawing
Fairvale High School
The concept behind my work is to demonstrate
the various groups within society and the
inequality that they experience, then to eliminate
discrimination through facial expression. I have
conveyed the different types of discrimination
and stereotypes endured by a range of groups by
selecting an individual to represent each group,
based on religion, sexuality, ethnicity, body shape
or gender. I wish to express the idea that despite
how diverse everyone is, we are all similar. The
emotions we experience are unchanged and we
react in the same manner. We are all human.
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Belinda Dominique Morrison
So Much Depends ...
Painting
Conservatorium High School

Katherine Li
Containing Emotion
Drawing
Cheltenham Girls High School

I, in which falls a leaf / beside the white splendour
/ coming out of childhood;Ceci n’est pas une
brouette;I, in which leaves autumn / red brown with
golden / in my palm;Ceci n’est pas une;I, in which
God rides elegant / she has always been water as / a
glazed glory;Ceci n’est pas; I, in which a life / chicken
like a child / in cradle;Ceci n’est;I, in which nature
decays / yet nestles in shoe-boxes / shy there under
my bed;Ceci est; On the wall / hangs the studied
plan / upon which so much depends.

My artwork explores the suppression of deep
emotion, and the internal distress and discord
involved. In every stage of life there are ever-present
pressures that drive people to hide their emotions
from an expectant and judgmental society. My
work focusses on the progression from youth into
adulthood – a stage in which, I feel, the greatest
amount of emotional change occurs. Through a
deeper observation of myself as a youth, and an
attempt at understanding my seemingly privileged
society, I’ve been compelled to delve deeper into
the human psyche and examine, through my
artmaking, human sensitivity, personal struggles
and limitations.
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6.

Anima

Christine Evelyn Sheridan
The awakening
Painting
Cardiff High School
Through my artwork I sought to work from my
own memories of apprehension and fear that I
have personally experienced. I explore this notion
through the five faces as they slowly transform
and awake in a bizarre nightmare. I wanted to
capture the emotional struggle and change taking
place. By creating a sense of movement I physically
link the works and convey the metamorphosis and
emotional upheaval occurring when innocence is
lost. I find it easier to deal with these disturbing
emotions and my sense of unease through
painting; thus the creation of The awakening.
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Troijarra Ebio
Alis Volat Propriis (she flies with her own wings)
Drawing
Cabramatta High School

Eden Scott
Otherwise we’ll never know
Painting
Green Point Christian College

The concept of Spirit Animals or Animism
influenced much of my thinking, so my work
expresses each being’s uniqueness. My work
represents beauty both in the use of femininity, to
portray simplicity in the expression and posture,
and in the medium chosen.With the title Alis volat
propriis I am drawing attention to the strength an
individual has within themselves. The animals are
symbolic of their inner strength or ‘wings’.I wanted
this to be a reminder of the values we still – and
always – have to offer in a society that is quick to
judge and forget.

We are so often caught up in the busyness of life
that we are blind to the complexity and wonder of
the natural world that surrounds us. Growing up
on the land has heightened my appreciation and
sense of connectedness with the natural world.
Its intricacies never fail to amaze and captivate
me. To me the natural world is a manifestation
of precision, order, complexity and design. I
endeavoured to make the familiar aspects of
the natural world profound in their eloquence
and simplicity, and so provoke the viewer to look
beyond the everyday. Otherwise we’ll never know.
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7.

Flux

Charles William Hardy
Carve, Roll & Jam
Photomedia
Hunter School of Performing Arts
I developed the concept for Carve, Roll & Jam
based on my lifestyle, with my childhood of living
close to the beach, surfing and skateboarding and
also gaining a passion for music. Over the years
I have found my interests in the surf, skate and
music culture. I wanted my lifestyle and interests
to be a part of my concept and my work.

28 | ARTEXPRESS at the Armory 2013

Lawrence James Heggie
Spatial Awareness
Painting
Blaxland High School

Dominika Barbara Duchna
I Was Floating, Now I Sink
Painting
Hornsby Girls High School

My artwork references the vast distance and space
in the Australian landscape. This is particularly
relevant to our skies, which are a dominant feature
in our country. The changing light is another
important aspect of this artwork. I have tried to
visually convey this sense of endless expanse by
working with various viewpoints that focus on
these typically Australian qualities.

I had always visualised the process of growing
up as an ascent: childhood was a mere prologue
to life while adulthood promised freedom,
experience, excitement and opportunity. Yet
with my eighteenth birthday approaching, life
has offered me a contrasting taste of the adult
world – a world where success without stress
is inconceivable, workloads are excessive and
pressures abound. Looking back with ‘an envious
eye on the past’, childhood, I now realise, was my
zenith. Growing up to me is no longer an ascent. It
is a plunge. And the deeper we are submerged, the
harder it is to resurface.
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8.

Memoria

Saskia Hopman
Reflections On A Journey
Sculpture
Nepean Creative and
Performing Arts High School
My work was created to share moments I
experienced on my recent trip to Vietnam and
Cambodia. The work encompasses themes
surrounding Asian culture. I wanted to convey
moments that I treasure. Moments that were
sometimes shocking but were mostly amazing.
My sculptures are unique and intricate in design.
The five sculptures share different meanings and
ideas about my trip and the values within the
culture with the audience. I chose materials for my
work to represent the culture and development
throughout Asia. At once ancient and traditional
yet racing towards urbanisation.
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Kiara Elizabeth Frisken
Memória
Time Based Forms
Kincoppal — Rose Bay School of the Sacred Heart

Erin Catherine Boyd
Thought Processing
Collection of Works
Terrigal High School

My hand-drawn film is based on my Vó’s (Portuguese
grandmother’s) diminished memories following
her recent brain haemorrhage. Through my
interpretation, her memories (memórias) regain
meaning.We are made up of fragmented parts of
our past memories. Although time’s passage has a
powerful effect on our understanding of the past,
it almost seems irrelevant as we sieve through the
fragments of our past, years encapsulated in a
single moment. There is only an illusion of time in
memory. The mind forms connections, associations,
transformations and merges these fragments to
make up our perception of ‘identity’.

Throughout my work I have explored notions of the
inner workings of the mind: how the mind is able
to interpret, label, store and defend. Using receipt
rolls I have developed ideas of brain scans and
worked to reflect the unusual nature of the psyche.
With the interactive aspect of my artwork I hope to
create and explore a rapport between personal and
interpersonal thought processes.
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9.

Re-contextualisation

Michael Bui
On Contemplation of Things Surreal
Printmaking
De La Salle College, Revesby Heights
In my artwork, On Contemplation of Things
Surreal, I used the self-portrait and appropriation
to explore the psychological intensity that is the
imagination. I have always been fascinated by
Surrealism and exploring the unexpected through
images. In particular, I found the works of Dali,
Magritte and Dorothea Tanning bizarre and
bordering on nightmare. I used the medium of
drypoint etching as an investigative tool as the
detailed line work adds to the complexity of the
dreamworld. There are elements of humour and
surprise in the work as I allude to daydreaming
while studying ...
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Lucy Frances Churchill
The Curious Economics of Contemporary Art
Documented Forms
Loreto Kirribilli

Isabella Sanasi
Sanctuary
Painting
Gosford High School

Through my work I aimed to question the
monetary, artistic and social value of artworks, and
the role that commercialisation, commodification
and mass reproduction play in increasing or
decreasing a work’s value. The incorporation of
‘artists’ multiples’ in the practice of artists such
as Damien Hirst and Jeff Koons, inspired me to
investigate the role of these often tacky replicas by
creating my own ‘multiples’. This allowed me to
further explore whether these commodified objects
can be deemed art themselves or if their value lies
solely in being a reproduction of a significant work.

My artwork explores the relationships humans
have with the space that we inhabit. My own
experiences of diverse living environments and
travel have left me eager to explore the way
memories and experiences accumulate to make
up our own unique and strange perceptions of the
world. I also wanted to capture the world’s beauty
alongside the darker or more unappealing features
that are so often hidden outside the frame of
any idealistic sweeping landscape. In developing
my work I drew on compositional elements and
techniques from a range of Australian artists.
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10. Metamorphous
Hugo de Waal
Mechanical Minds
Sculpture
Trinity Catholic College Lismore
I explored ideas and visions of post-apocalyptic
machines. Their designs are inspired by the robots
of the ‘50s and ‘60s. This artwork was based on my
fascination with machines – how they look, and
how they control our planet – and my obsession
with vintage gaming. Every weekend I would go
to the local tip and find all kinds of useless things
on the verge of being sent to landfill. Through the
processes of collecting and sorting, new life was
given to these discarded objects. These robots are
imaginary figures that represent the last visions of
the human race.
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Lauren Lynne Shea
Anthropomorphism
Photomedia
Camden High School

Jordan Glenn Forbes
Antique Cabinet Cards: “Better Tomorrow, Today”
Photomedia
Wyndham College

In this work I wanted to bring to light a fascinating
world of creatures that seems to go unnoticed. By
choosing macro photography I was able to present
my subjects on a large scale, revealing their true
forms, alien to us, and seemingly stranger than
fiction. Patricia Piccinini was my inspiration for
creating my own creatures, and by integrating
human characteristics into the work I am aiming
to keep the viewer guessing, and questioning just
what exactly it is they are viewing.

My practice uses digital drawings to explore
portraits of the past and future.I have
recontextualised images inspired by robotic anime
and manga, integrating futuristic lifeforms with
vintage photographic studio techniques and
practices. In 2112, what will we look like?
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Syllabus connections:
suggested approaches for teachers
The syllabus connections questions and activities
are designed to promote critical thinking about
artists’ practice, ARTEXPRESS and curatorial
practice, and provide focus points for students
embarking on developing their own body of work.
This material has been written as general inquiry
based looking and interpreting questions and
activities to be considered in the exhibition.
The questions are able to be applied to a wide
range of bodies of works. Back in the classroom
the students’ responses can be discussed,
incorporated into their Visual Arts Process Diaries
and applied to practical experimentation with
various materials and techniques students
responded to in the exhibition.
A case study of ARTEXPRESS at the Armory, Figure
attraction: interaction & reaction provides an
opportunity for close examination of the themes,
materials and techniques employed in these
exemplary bodies of work.

Raphael Moubarak
The Body Beautiful – Women
Ceramics
Christian Brothers High School
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Suggested approaches for teachers:
K–6 looking and interpreting questions and activities

Emma Rose White
The Greatest Show
On Earth
Collection of Works
SCEGGS Darlinghurst

Visual Arts
1. Look closely at the bodies of work by
the 2012 HSC Visual Arts students.
Draw thumbnail sketches of the
bodies of work which you like.
2. Select three bodies of work from
different expressive forms. Write
down the name of the student, title
of the artwork, expressive form, and
number of pieces exhibited. Create
a list of adjectives to describe each
work. Use these words to write a
description of each body of work
selected. Invent a story to accompany
your selected works.
3. Locate the three dimensional
artworks in the exhibition. Write a list
of the various materials the students
used to create these. If you were
creating these sculptural works think
about the challenges you might face.

4. Find examples of printmaking in the
exhibition. Write down the names
of the students and the titles of the
prints. Describe the type of lines used
in the different prints. Compare the
different styles. Imagine what these
prints would look like if the students
used brightly coloured printing ink or
hand coloured these prints. How do
you think the artworks would look?
5. Talk about what have you enjoyed
most about ARTEXPRESS? Think about
why ARTEXPRESS is put together each
year. What thoughts do you think
your class will take away from this
exhibition?

English
1. Select three bodies of work that
include a figure. Write a list of words
to describe your selected artworks.
Write a description of these works
explaining what you think the artist
was communicating to the audience.
2. Select a portrait in the exhibition.
Imagine meeting the person in the
artwork. Describe what you think
they would be like. Create a story
about the person in the artwork.
Share the story in class.
3. Write a postcard to a friend about
your experience of visiting the
ARTEXPRESS exhibition. Give details
of your overall impression of the
artworks and provide an argument
stressing three reasons for visiting the
exhibition.

Maths
1. Find the smallest and largest artworks
in the exhibition. What impact does
scale have on the viewer? Observe
how people interact with each of
these artworks. Consider how close or
how far you stood from the artworks
to fully appreciate the artwork.
2. In groups count and tally the number
of paintings, drawings, ceramics,
prints, sculptures, photographs,
video and collection of works in the
exhibition. Share your findings and
create a graph to assess the results.
Discuss other types of things which
could be counted in the exhibition.
HSIE
Read the title of the exhibition. List the
ideas you think the exhibition is exploring.
Look closely at the works grouped in the
theme Politics of displacement. Find out
what the word displacement means. In
class, discuss the concept of displacement.
Discuss what the bodies of work grouped
in this theme are communicating.
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Suggested approaches for teachers:
Visual Arts

Nelson John Geer
Creatures born of
mind and clay
Ceramics
Bowral High School

Drawing

Photography

Time based

Ceramics

1. Focus on the portraits in the
exhibition. Describe the expressions
on the various subjects’ faces.
Imagine what the sitter is thinking
and write a speech bubble to
accompany the portraits. Draw a
portrait of a friend in the style of a
body of work in the exhibition.

Look closely at the photographs in the
exhibition. Think about how the human
face and figure have been represented.
Create a series of images by using a digital
camera to take photographs of your family
and friends, then review your images and
manipulate these on the computer. Select
three of the strongest images for students
to print out. Title your photographs and
exhibit them in class.

Use a video camera to create a time
based piece based on memory. Start by
drawing a story board of shots you hope
to capture. Work in small groups and
brainstorm. Create a group work. Play
them in class.

Students look up the word
metamorphous in the dictionary and
write down the definition in their own
words. Students view the bodies of
work in the theme Metamorphous and
discuss what elements these works
have in common. Use your definition as
a starting point for a series of drawings
morphing the human figure with one
of the following: plant, natural form,
animal or machine. Use these drawings
as the inspiration for creating small 3D
sculputural forms using clay. Fire, paint
then exhibit.

2. Survey the different types of
drawings in the exhibition. Look
closely at the choice of marks made
by the students. Create a table to
record the types of marks you can see.
Imagine how these drawings were
started. Write a list of the steps that
you think the artist may have taken
to create these drawings.
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Print making
At school use scratch foam to develop
one of your figurative drawings into
a print. Experiment using black and
white ink and then brightly coloured ink.
Discuss which results you prefer.

Collage
Discuss the theme of family and identity.
Collect a range of personal material
such as old photographs, letters, tickets,
and found objects. Make photocopies
and sketches of these. Use the material
to collage and create a layered artwork
based on your personal history.

7–12 Syllabus connections
Structural Frame
7–10 Questions for discussion

Ashley Stevens
The Two Faces
of Stress
Painting
Sydney Secondary
College
Blackwattle Bay

Subjective Frame
7–10 Questions for discussion
Select a body of work that inspires you. What was your initial response to the body of work?
Write down a list of descriptive words to describe the body of work. Identify the elements
which you think make the work successful. Identify the theme you single out in this body of
work. Consider how you would develop this theme.
Walk through the exhibition and write down your reactions to 2 dimensional, 3 dimensional
and the time based art works. If you were planning to create a body of work, which
expressive form would you wish to explore and experiment with?
Find an art work which uses colour to create a mood. How does the chosen colour affect you?
Write an email to a friend about your impression of the ARTEXPRESS at the Armory Gallery.
Include the ideas which you will take away from this exhibition.
11–12 Questions for discussion
Document your initial response to the exhibition. Write a list of ideas you take away from the
exhibition. Create a flow chart to put these ideas into action for your art making practice.
Consider how students in the exhibition have represented personal experience and feelings
in their artworks. Explore the theme of Intensely personal and comment on how a personal
experience can be the starting point to develop into a body of work.
Select an artwork in the exhibition that has an emphasis on memory through the use of
materials and subject matter. Write your subjective response to this work, describing the
feelings it evokes in you and the particular elements within the work that provoke this
response. Contemplate how your own family photographs and home movies might be used
as a starting point for an artwork.

Focus on bodies of work which use the human figure to express issues associated with
personal identity. Read the students’ statements. Note how the students have handled these
ideas and communicated them through the visual language of signs and symbols.
Make detailed sketches of two bodies of work. Have the students used materials in an
unusual way? Look at the way each student has manipulated their materials. Discuss the
success of the techniques used.
Experiment with a range of drawing materials from the humble pencil to thick charcoal
or pen and ink. Ask a person to model for you. Sketch your model directly from life and
experiment with creating a line drawing, tonal drawing and a loose ink drawing. Assess your
finished drawings and discuss how you handled the various materials. Do you prefer one
drawing medium to another? What were some of the positives and negatives about each of
the mediums you experimented with.
Comment of the use of colour in the selected bodies of work. Does the use of colour or lack
of colour affect your response to the artworks? Assess the mood of each of the selected
artworks. Use coloured markers, coloured pencils or oil pastels to create a drawing based on
the memory of a recent experience. Select colours to suggest how you feel about this past
memory. How successful is this process as a starting point for a body of work.
11–12 Questions for discussion
Think about how students have engaged in developing a system of signs and symbols.
Select three artworks and unpack the system of signs and symbols. Write notes about these
works and illustrate this with thumbnail sketches.
Choose two or more artworks that explore a similar theme or issue, created in different
expressive forms. Observe how each student has manipulated materials to explore and
communicate comparable meaning. Map out the steps you think the student may have
taken to develop this body of work.
Identify a body of work which may have been influenced by another artist or period.
Consider the impact of this influence on the material and conceptual aspects of the work.
View the time based works and documented forms. Compare the issues and themes
explored in these expressive forms. Document what you thought was successful and where
you think improvements could be made.
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Janelle Jasmine Halil
Sweet as Life
Sculpture
Kingsgrove North
High School

Jamie William Nicholls
Death By Memory Loss
Collection of Works
Barker College

Cultural Frame
7–10 Questions for discussion

Conceptual Framework

Read the student statements accompanying each of the bodies of work. Write down
key quotes that inform you of the students’ process in developing their ideas. Compare
what each student communicates about the process of art making. Think about a
theme you might explore through a selected expressive form if you were going to
develop a body of work. Explain the reasons why you have chosen this theme.

7–10 Questions for discussion

Observe the different ways students have investigated contemporary concerns of self
image, the cult of beauty, consumerism and technology in the bodies of work.
11–12 Questions for discussion
How have aspects from our contemporary world been reflected in the works on display
in ARTEXPRESS? Select three works that represent a variety of influences through their
subject matter, theme, visual references, or selection and manipulation of materials.
Write a comparative analysis of these chosen works.
Comment on the representation of a subculture in ARTEXPRESS. How has the artist
portrayed aspects of this culture to the audience? Identify some of the key issues when
presenting subcultures and assess the impact on various audiences.
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How responsive are these artists to the world around them? How many artists have
responded to the natural world, society, the urban environment, relationships or
retreated to the inner world of their imagination?
Watch how the audience interacts with the exhibition. Look at the way people walk
between the works, where they stop and how they view each work. Identify works that
are attracting the most attention. Why do you think this is so?
11–12 Questions for discussion
Survey the ARTEXPRESS exhibition critically. Consider the construction of the viewing
experience for the audience. Comment on the information provided to the viewer.
Discuss some ways the curator has explored the relationship between the artworks
and the audience. List some of the strategies employed. Other than by simply
‘looking’, in what other ways are viewers engaging, learning about and absorbing the
artworks? Explain.

Ryder Callum Havelock Stevens
Twenty Dollars off Luxe Vanitas
Collection of Works
SHORE — Sydney Church of
England Grammar

Samantha Rachel Sipowicz
City of Futures
Collection of Works
Pennant Hills High School

Postmodern Frame

Artist Practice: experimentation, innovation and resolution

7–10 Questions for discussion
Compare ARTEXPRESS to other exhibitions you have experienced. Think about the
elements that are similar and different. Writes these down and discuss back in
the classroom.

7–10 Questions for discussion

11–12 Questions for discussion
Examine your impression of viewing student artworks. List the range of audiences you
think ARTEXPRESS may attract. Judge the significance of ARTEXPRESS within the wider
art world.
How has the student questioned the authority of art history and its classifications?

Read the student statements to find out more about their approach to creating their
body of work.

Think about the experimentation and steps the students undertook to achieve a
resolved body of work. List specific examples which you think show evidence of
experimentation and process.

11–12 Questions for discussion
Survey the exhibition and contemplate how students have communicated and
expressed a particular issue or concern in their body of work. Observe how some
subject matter is clear and in other artworks the message is more subtle or poetic.
Write down how you think students achieved this by referring to specific examples.
Reflect on the importance of experimentation in the art making process which can
lead to innovative approaches to subject matter and the use of various media and
techniques. Select several bodies of work which have impressed you with an original
approach or innovative technique. Map out and chart the steps you think the students
would have undertaken to create their body of work.
Read the wall labels and note the artists which students identify as being a source of
inspiration. Assess if these influences were obvious or subtle. Are you familiar with the
artists cited? If not, research the cited artists back at school.
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Ruru Zhu
The Student’s Creed
Drawing
MLC School

Curatorial Practice
7–10 Questions for discussion
Figure attraction: interaction & reaction is the title of the exhibition. After viewing
the exhibition what do you think the title suggests? Invent an alternative title for
the exhibition.
Focus on the themes the curator has explored through the selection of works. Map the
journey the curator has structured for the audience. What do you think the audience
will take away from the exhibition?
11–12 Questions for discussion
Reflect on the number and range of bodies of work and what links them together.
Focus on the exhibition design and layout as a cohesive experience. Consider how you
would utilise space, colour, floors and walls to exhibit the works. Sketch an exhibition
floor plan with an outline of the exhibition’s key features.
Evaluate and write a review of ARTEXPRESS at the Armory. In your review, introduce
the exhibition as a whole. Outline its highlights and your personal experience of
the exhibition, along with that of the general audience you observed. Compare your
critical response with your classmates.
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Imagine some of the curatorial issues which may have arisen from the display of
bodies of work in multiple pieces. Do you think it is important for all pieces of a body
of work to be exhibited or for the curator of the exhibition to have the final say?
Observe the exhibition design of ARTEXPRESS at the Armory. Imagine you are the
curator. How might you select, design and install the exhibition? What might you do
differently? How would you organise the work and engage the audience?

ARTEXPRESS Exhibitions in 2013
In 2012 there were 9,580 students who submitted artworks as part of the 2012 Higher School Certificate Visual Arts Examination.
Eleven distinct ARTEXPRESS exhibitions have been selected from the 2012 HSC Visual Arts examination for display in 2013.
Metropolitan
Hazelhurst Regional Gallery & Arts Centre

2 February – 17 March

Art Gallery of New South Wales

20 February – 14 April

Sydney Olympic Park Authority

5 March – 28 April

Regional
Orange Regional Gallery 			

15 March – 14 April

Blue Mountains Cultural Centre

3 May – 23 June

Tamworth Regional Gallery 			

11 May – 8 June

Broken Hill Regional Art Gallery

18 May – 30 June

Maitland Regional Art Gallery			

7 June – 28 July

Wagga Wagga Regional Art Gallery

13 July – 15 September

Shoalhaven City Art Gallery

18 July – 15 August

Grafton Regional Gallery

28 August – 20 October

Online resources for students and teachers:
http://www.sydneyolympicpark.com.au/whats_on/ARTEXPRESS_2013
http://artexpress.artsunit.nsw.edu.au/
http://www.boardofstudies.nsw.edu.au/syllabus_hsc/visual-arts.html
www.curriculumsupport.education.nsw.gov.au/secondary/creativearts/visualarts
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